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INTRODUCTION

The aim of this book is to make 7he Judgment of the Goddeses by Lucian
of Samosata (c. 120 CE —190) accessible to intermediate students of Ancient
Greek. The running vocabulary and grammatical commentary are meant to
provide everything necessary to read each page, so that readers can progress
through the text, improving their knowledge of Greek while enjoying one of
the most entertaining authors of antiquity.

Lucian’s 7he Judgment of the Goddeses is one of Lucian’s shorter works and
is a great text for intermediate readers. It is in dialogue form and fun to read,
with few complicated sentences. The dialogue relates the story of Paris™ fate-
ful decision to award first prize to Aphrodite in a beauty contest. Aphrodite
had promised Paris the most beautiful woman in the world (Helen, the wife
of Menelaus) as a bride if he chose Aphrodite. This becomes the cause of the
Trojan War, the greatest of the classical epic stories. In typical fashion, Lucian
presents the characters in the story humorously, the goddesses as well as Paris.
Each of the goddesses tries to pry some information about Paris out of Hermes,
complains about the unfair practices of the others, and shamelessly bribes the
judge. For his part Paris is interested only in the relative value of the bribes, but
this does not prevent him from insisting that he inspect each of three beauties
naked. There are hints of the relentless hostility that Athena and Hera, the two
losers in the contest, will come to hold toward the Trojans in the epic tradition.

The judgment of Paris was a favorite theme in art, appearing as early as the
7th c. BCE on a dedication by Cypselus of Corinth at Olympia, which showed
Hermes presenting the three goddesses to Paris. This is described by Pausanias
along with an inscription (5.18.7). There are a number of vases treating the
theme, as well as paintings in the renaissance, where the opportunity to pres-
ent three naked women made it popular. There is an elaborate description of
a mime performance of the judgment in Apuleius’ 7he Golden Ass (10.29-34)
accompanied by an apostrophe to the reader denouncing bribery in the courts.
See also Ovid, Heroides 16 (Paris to Helen).

Little is known about the life of Lucian except what can be deduced from his
numerous surviving works. By his own account, he was a professional rhetor,
a “sophist,” trained in public speaking. As such he is a good representative of
the renaissance of Greek literature in the imperial period known as the “Second
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Lucian
Sophistic.” His Greek prose is patterned on the best Attic authors, a learned
version of Greek that was more prestigious than the living lingua franca of the
time, koine Greek, the Greek of the New Téstament and public administration
in the eastern half of the Roman Empire.

The Greek text is that of K. Jacobitz (1896), which has been digitized by the
Perseus Project and made available with a Creative Commons license, as is our
text. Jacobitz printed this dialogue as Number 20 in the Dialogues of the Gods,
but the work is different from those dialogues in many ways, and modern edi-
tors print it as an independent work.
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How to use this book

The page-by-page vocabularies gloss all but the most common words. We
have endeavored to make these glossaries as useful as possible without becom-
ing fulsome. Words occurring frequently in the text can be found in an appen-
dix in the back, but it is our hope that most readers will not need to use this

appendix often.

The commentary is almost exclusively grammatical, explaining subordinate
clauses, unusual verb forms, and idioms. Brief summaries of a number of gram-
matical and morphological topics are interspersed through the text as well, and
there is a list of verbs used by Lucian that have unusual forms in an appendix.
The principal parts of those verbs are given there rather than in the glossaries.
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An Important Disclaimer:

This volume is a self-published “Print on Demand” (POD) book, and it has
not been vetted or edited in the usual way by publishing professionals. There
are sure to be some factual and typographical errors in the text, for which we
apologize in advance. The volume is also available only through online distribu-
tors, since each book is printed when ordered online. However, this publishing
channel and format also account for the low price of the book, and it is a simple
matter to make changes when they come to our attention. For this reason, any
corrections or suggestions for improvement are welcome and will be addressed
as quickly as possible in future versions of the text.

Please e-mail corrections or suggestions to editor@faenumpublishing.com.

About the Authors:

Evan Hayes is a graduate in Classics and Philosophy at Miami University and
the 2011 Joanna Jackson Goldman Scholar.

Stephen Nimis is Emeritus Professor of Classics at Miami University and
Professor of English and Comparative Literature at the American University
in Cairo.

xi






ABBREVIATIONS

abs. absolute m. masculine
acc. accusative mid. middle

act. active neg. negative
adj. adjective neut. neuter

adv. adverb nom. nominative
aor. aorist obj. object

app. apposition opt. optative
artic. articular part. participle
attrib. attributive pass. passive
circum.  circumstantial perf. perfect
com. command pl. plural
comp. comparison plupf. pluperfect
dat. dative pot. potential
delib. deliberative pred. predicate

f. feminine pres. present

fut. future pron. pronoun
gen. genitive purp. purpose

ie. id est (“that is”) quest. question
imper. imperative s. singular
impf. imperfect sc. scilicet (“supply”)
ind. indirect st. statement
indic. indicative subj. subjunctive
inf. infinitive suppl. supplementary
intr. intransitive voc. vocative

xiii
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OEQN KPIZIX

ZEYZXZ: ‘Epuij, AaBwv Tourt 70 ufjdov dmb eis v Opvylay

~

mapa Tov Ilptdpov mwaida Tov Bovkdov — véuer 8¢ Tijs

V18 3 ~ F 4 _ \ A ’ \ > 7’ &/ Z ’
1S ev T L apydpw — kat Aéye mpos avTov, 0Tt < e,

3

w

[apt, keAever 0 Zevs, émedr) kalds Te avTos €l kal 0opos

\ 3 4 4 ~ ~ </ > ~ e 4
Ta épwTika, dikdoal Tals Oeals, 1Tis aVTAV 1) kAAAIOTY)

Boukdlos, o: a shepherd AapBdve: to take

Tapyapov, 76: the southern peak of Mt. Ida pfidov, 70: apple

dikdlw: to judge véuw: to tend a pasture

‘Epuds, -ob, 6: Hermes mals, maidos, o: a child
€pwTiKGs, -1}, -Ov: amatory Tlplapos, o: Priam, father of Paris
Kalds, -1, -ov: handsome, beautiful gogds, -1, -0v: cunning

keAedw: to command, order ®puyia, 7): Phrygia

AaBov: aor. part. of Aapfdve, “once having taken, depart” i.e. take it and depart”
dmibu: pres. imper. of amo-épyopar, “depart!”
Ta épwTird: acc. of respect, “wise in erotic matters’
dikdoar: aor. inf. in ind. command after keheder, “orders you to judge” + dat.
y Juag

Note the different meanings of the word av7os:

1. The nominative forms of the word without the definite article are always
intensive (= Latin #pse): av7os: he himself; avrol, they themselves.

€medn) kaAds Te avTos €l: “since you yourself are handsome”

The other cases of the word are also intensive when they modify a noun or
pronoun, either without the definite article or in predicative position:
dpa 8¢ 10n kal vuiv avrals dmévar mapa TOV dukaoTiv: “it is already
time for you yourselves to go before the judge”

2. Oblique cases of the word, when used without a noun or a definite article, are
the unemphatic third person pronouns: him, them, etc.:

17is abT@V 1) kaANloTn €oTiv: “who of these is most beautiful”

doket Tis atTd ovvowkelv “18ala yvj: “some Idacan woman seems to live
with him”

3. Any case of the word with an article in attributive position means “the same”:

0 yap avtos dupw fuev. “We are both the same.”

el kai Tov Mdpov avrov émomijoetas: “even if you choose Momus himself”

3
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s ) ~ \ S A \ % e ~ ’ A
€oTlv: 7ol d¢ aydvos 10 GlAov 1) vikdoa AaBéTtw TO
~ (4 \ L4 \ e -~ 3 ~ 3 / \ \
wijlov.» wpa d¢ 101 kal vuiv avTais dmévar Tapa TOV
’ 3 \ \ kd ~ \ ’ b y ¥
dikaoT)v: €yw yap amwboduar Ty diarTav €m’ ions Te
e A > ~ \ ¥ Yy 5 eQ 2 n e ,
vuds ayamdv, kal €l ye olov Te Ny, )0éws Av amdoas
’ 3> 4 k24 \ kd / ~ \
veviknkvias Oa@v. AAAws Te kal avayk, ULd 70 KaAAL-
~ b /’ /’ 3 /’ ~ ’
otelov amodovta mavtws amexbaveslar Tais mAeloow.
\ ~ 3 by \ > 3 ’ ¢ ~ ’ 3 \
dwa TadTa avTos pev ovk €mmideros Vulv dikaoTis, O O¢

veavias obros 0 Dpvf €d’ ov dmite Baoihikos pév €ori

ayamdw: to love, be fond of els, pia, év: one

aydyv, aydvos, o: a contest brought émmideios, -a, -ov: suitable, convenient
@OMov, 76: the prize of contest 10éws: sweetly

dA\\ws: in another way or manner to0s, -1), -ov: equal to, the same as
avayk, 1: force, necessity kaAAoTelov, 76: the prize of beauty
amexBdvopar: to incur hatred (+ dat.) Vikd: to conquer, win

amodideyp: to give back, render olos 7€ eipi: to be able to (+ inf)
amwléw: to thrust away, push back wravTws: altogether

Baow\ikds, -1, -dv: royal, kingly TAEGwY, -ov: more

dlawra, 7: an arbitration, suit dpa, 7: period of time

dikaoTis, -0b, 6: a judge

70 @OAov: acc. pred., “an apple as a prize”
Aaférw: aor. 3 s. imper., “let her take!”
dpa d¢: “it is time for you...” these words are addressed to the goddesses themselves
amévau: pres. inf. of dmo-épyouar epexegetic after dpa, “time to go”
ém’ toms: adverbial, “loving you equally
dyamdv: pres. part. causal, “because loving you”, i.e. “because I love you”
v e s . s a1
€l 'ye otov Te fv: impf. in present contrafactual protasis, “if it were possible

NOéws Qv ... idcdv: aor. part. serving as future less vivid apodosis replacing an aor. opt.
(idoyur), “T should be glad to see you”

venuknrvlas: perf. part. acc. f. in ind. st. after v, “see that all have won”
d\\ws Te kai: “otherwise and also” i.e. especially because

amoddvTa: aor. part. acc. agreeing with pe understood, the subject of dmexfdvectar,
“that I having given the prize”

ad7s pév ... 0 8¢: “while I myself ... this youth”
dmure: fut. of amo-épxopat, “to whom you will go”
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kal Tavvwidovs TovToul ovyyeris, Ta dAAa d¢ agelrs
\ ¥ 3 v > \ kd ’ 4 /’
Kal dpetos, kovk dv Tis avTov amafidioete ToravTys Béas.
AOPOAITH: Ey®» pév, & Zeb, e kai Tov Mduov avrov
3 ’ 3 ~ ’ ~ ~ \
emoTnoelas Muiv dikaotny, Bappodoa Badiobuar wpos
A ) 4 ’ \ N \ 14 ’ A \ \
™ €mdetéw: T( yap Av kal pwuioaTo uov; xp1) ¢ Kal

TavTals apéokew Tov dvlpwmov.

amafidw: to deem unworthy Oéa, 1): a seeing, looking at, view
dpéokw: to be pleasing powpdopat: to blame

agelfs, -és: simple Mapos, 6: Momus

Badi{w: to go slowly, to walk épetos, -a, -ov: of the mountains
énideafis, -ews, 1): a proof, demonstration ovyyenijs, -€s: born with, congenital
édioTnue: to set upon, establish TowodTO0S, -aUTY), -0d70: such as this
Oappéw: to be of good courage xp1): it is fated, necessary

Tavvpndous: gen., “a relative of Ganymede,” the son of Tros
amafiadoete: aor. opt. pot., “no one would deem unworthy of” + gen.
Mdopov: the god of blame who appears prominently in Lucian’s Council of the Gods

émomjoelas: aor. opt. of ém-loTyut in future less vivid protasis, “even if you were to
establish”

Badwodpac: fut. in future more vivid apodosis, “T will go”
4 « »
pwpjoaro: aor. opt. pot., “what could he blame?
7OV dvlpwmov: acc. subject of dpéorew, “that the man be pleasing to” + dat.

Future Conditions
The future more vivid condition indicates a future action as a probability.
The future less vivid condition indicates a future action as a possibility;

. . 2\ . . L'd N . . . .
more vivid: éaw (Attic contraction = 7jv or @v) plus subjunctive in the protasis,
future indicative or equivalent in the apodosis: in English “if he does this ... then

he will....”

less vivid: el plus optative in the protasis, @v plus the optative in the apodosis: in
English: “If he were to... then he would...”
v ydp pe, & Ildpt, dikdoys elvar kaXijy, amdans &oy Tijs Acias
deamarys. “For if you judge me to be beautiful, Paris, you will be master of
Asia”

But Lucian sometimes uses the optative in the protasis with a future indicative in
the apodosis:
€i kai Tov Mdpov atrov émomioeias nuiv dikaoriy, appoioa
Badiobpar mpds v émidelbw: “ Even if you were to appoint Momus as our
judge, 1 will boldly proceed to the demonstration.”




Lucian
HPA: 008 Nuets, @ Appodity, 8édiuev, 008’ av 6 "Apns 60 cos
emrpany) T™)v dlartav: alla dexopela kal TobTov, doTLs

N ho% \ ’
av 7, Tov llapw.

"Aprs, o: Ares diavra, 7: arbitration, suit
dédua: to fear (perf) émrpémew: to turn to, trust (an arbitration)

to (+ dat.)

déxopar: to take, accept, receive

dédipev: perf. with present meaning, “we fear”

008’ @v ... émrpamij: aor. subj. pass. in present general protasis, “nor even if Ares were
entrusted the suit”

doris av 9): pres. subj. in general relative clause, “whoever he is”

Endings of the Second Person Singular Middle

The regular middle-passive endings in the singular are as follows:

primary secondary
-pae -y
-oat -00
-Tat -To0

The endings of the second person middle (-oat, -00) undergo changes when
preceded by the thematic vowel -e- in the conjugation of verbs like madopar.
Specifically, the intervocalic -o- drops out and the vowels contract: eocar — eat — 7
(sometimes spelled 1) and eco — €0 — ov. Compare the following:

kelpar  mavouat éxeipmy  émavduny
keloar  Tavy éxeioo émadov
kelrar  Taverat €xeiTo émavero

Contract verbs undergo further changes in the present system, producing an ending
that can sometimes be confused with active endings.

Oedpar  mowoduar  dnploduar élecduny  émowoluny  €dnAoduny
Oeq oL dnhot €0ecd €mowod €dnhod
Ocdrar  mowtrar  SyAodTar ébéaro émolecto  €dnAodTo

Particularly noteworthy is that the 2 s. middle primary ending is identical to the 3
s. active ending of the subjunctive, in both contract and uncontracted verbs.
Note also the effect of the loss of intervocalic -o- in the present middle imperative
of contract verbs:

Tiude-co  —  Twd-€0o —  TYU®

moKk-€co — To-€0o  —  TOLOD

dAd-ecco — OAd-e0  —  dnod

and the first aorist of mavopar: émavoa-co — émadoa-o — émavow

6



Judgement of the Goddesses
ZEYX: "H kat ool 7tadra, @& Ovyatep, ovvdokel;, 7i ¢s;
b /’ \ > ~ . Y \ v 1 > ~ \
amooTpédn kal €pvlpids; éoT pev WBuov 70 aitdeiolar Ta
-~ 4 -~ -~ /’ 3 ’ s o k4
TowabTa vudv Tav maplévwy: émwevels & Suws. dmiTe
o \ \ V4 ~ ~ 3 / \
oDV Kal w1 xaAemjyyte 74 dikaoTi) al veviknuévar unde
\ s ’ ~ ’ . > \ 7 > 9w
kakov évtplfmole T veaviokw: ov yap oldv e ém lons
’ o) 7
macas €lval Kalas.
EPMHZX: Ilpotwuer evbd tijs Opuyias, éyaw pev fyoduevos,
vpels 8¢ wy Ppadéws arxolovlbeiré pow kai fappeite. olda

3 \ \ /4 4 3 \ \ \ v 3 \
eyw Tov llapw. veavias €éoti kalos kal TAANa €EpWTLKOS

aidéopar: to be ashamed to do, to be modest  Gvydmp, Bvyarpds, 7: a daughter

axolovBéw: to follow dios, -a, -ov: one’s own, proper to (+ gen.)
amooTpédw: to turn Kakds, -1, -0v: bad

Bpadis, -€ta, -U: slow veavias, 6: a young man

évtpiBew: to rub in or into (+ dat.) Vveaviokos, o: youth, young man
émwedw: to nod vikdw: to conquer, prevail, vanquish
épulpide: to blush, to colour up olos 7e ee: to be able to (+ inf)
épwTikds, -1}, -0v: amatory mapfévos, 1): a maid, virgin

€0fV: straight towards (+ gen.) ouvdoréw: to seem good also

9: in truth, truly T0L0D70S, -avTy), -0bTo: such as this
fyéopat: to go before, lead the way ¢nui: to declare, make known
Bappéw: to be of good courage Xalemaivw: to sore, grievous

7 kai: indicating an animated question, “and also to you?”
k] 7 . ~d ((d ?!)
amooTpédy: pres. 2 s. mid., “do you turn away?
70 aideiofau: articular inf., “the being modest”
1 ~ « . »
70 TowabTa: acc. of respect, “modest i such matters
& Suws: “but even so you nod”
@) xeAemijyyTe: aor. subj. in prohibition, “don’t complain about!” + dat.
at vemknpévau: perf. part., “those of you who have been defeated”

unde ... vrpidmobe: aor. subj. in prohibition, “and don’t rub some evil on him” i.e.
don’t cause him harm

0idv 7e (sc. éomv): “for it is not possible” + inf.
kaAds: acc. pred., “all to be equally beautiful’
mpotwpev: pres. subj. of mpo-épxopar hortatory, “let’s go!”

7
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\ \ ~ I e 7 > N 3 ~

Kal Ta TowadTa KPew (KavdTaTos. OUK AV €KELVOS
dikdoeley KaK@®s.

A®POAITH: Toi7to uév dmav ayalov kai mpds €uod Aéyets,

\ ’ 4 ~ 3 \ /4 ’ )Y k24 /’

70 dikatov nNuiv elvar Tov dikaoTv: TOTEPa O Ayauds
€oTw 0070S 1) Kal yuv1 TS aUT@ OUVECTL,

EPMHZX: Ov mavTeAds dyauos, @& Appodity.

A®POAITH: Tlds Aéyes;

EPMHZX: Aoketl 1is avT® ocvvowkelv 1dala yuvi), ikavy uév,
aypoikos O¢ kai dewds dpetos, dAX’ ov opodpa Tpooéyew
avTy) éotke. Tivos O odv €veka TadTa EpwTAs;

AOPOAITH: "AMws npdunv.

ABGHNA: MMapampeoBeveis, & odros, tdig wadlar TavTy KoL-

VOAOYOULEVOS.
ayalds, -1, -dv: good ikavos, -1, -6v: becoming, sufficient
dyapos, -ov: unmarried kowoloyéopau: to take counsel with (+ daz.)
dypouxos, -ov: of or in the country Kpivw: to judge
d\\ws: in another way or manner dpetos, -ov: of or from the mountains
yu), yuvawds, 7: a woman mdAae: long ago
dewds, -1, -dv: fearful, terrible TavTeN]s, -€s: complete, entire
ducd{w: to judge, to give judgment on mrapampeafeiw: to execute an embassy
dikatos, -a, -ov:: just dishonestly
évexa: on account of (+ gen.) 7"'°T€P’d ... 7: “whether ... or”
Zowka: to seem, to be like mpooéxw: to hold to, be devoted to
épawrdm: to ask ovveyu: to be together, consort
"I3atos, -a, -ov: of Ida ovvowéw: to dwell together
dios, -a, -ov: one’s own o¢ddpa very, very much

kplvew: pres. inf. epexegetic after ikavddTaros, “most suitable zo judge”

oVK Qv ... dikdoetev: aor. opt. pot., ‘he would not judge”

Tob70 ... Méyes: “this (which) you say”

70 ... €lvaw: articular inf. in apposition to 7070, “namely, the judge being just”
ikav) pév, dypoiros d¢: “adequate but rustic”

mpooéxew: pres. inf. after éowke, “he does not seem o be devoted to” + dat.
dA\ws Npduny: aor., “I asked otherwise” i.e. for no reason

@ obTos: vocative, “you there!”

dig: dat. of manner, “taking counsel with privately”

8
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EPMHZX: 00dév, & AOnva, dewodv ovde kal vudv, aAX’ fjpetd
e et dyapos o Ilapis €éoriv.

AOHNA: Q¢ b7 7i TodT0 TOAVTPAYpOVODOQ;

EPMHZX: Ovuk olda: ¢noi & odv 61t dAws emeAddv, ovk
efemrindes MpeTo.

AOHNA: T¢ odv; dyauds éoTw;

EPMHZX: Ov dokel.

AOHNA: T d¢; 7ov molepkdv éotw avTd embuuia kat

P\odofas Tis, ) TO wav Boukolos;

Boukdlos, o: shepherd émbupia, 7: desire, yearning

Sewds, 1), -v: fearful, terrible TONEQLKOS, -1, -6v: of or for war
éfemmidns, -es: suitable o vmpaypovéw: to be busy about many
émépyopar: to approach things

d\ddofos, -ov: loving honour or glory

€l ... éotiv: ind. question, “asked whether he was”

ws &): with the participle moAvmpaypovotoa expressing indignation, “why was she
busybodying about this?”

dA\ws éme\ddv: aor. part. agreeing with the object of 7jpero, “she asked (this
question) having approached randomly” i.e. having come to her for no reason

70 m@v: acc. adverbial, “completely”

Defective Verbs

The principal parts of some verbs come from completely different words. Some-
times there are more than one form for a specific tense, in which case one will
usually be preferred. Here are some important examples:

Present Future Aorist Perfect Aorist Passive  Translation
Epxopar el Gov éjrovla to go

é\evoouat
Pépw olow Tveyka énjroxa nwéxOngy  to bear, carry
Tfveykov
Myw épéw elmov eipnKa éopnifnv to speak
MEw é\eéa MAeypar Néxbmy

9



Lucian

EPMHZX: To pev aAnlés ovk éxw elmeiv, eikdlew d¢ xp1) véov
v \ ’ 3 /’ ~ \ ’ N
ovta kal TouTwy opéyeallar Tuxelr kat BovAeclar av
TPATOV aVTOV €lval KaTa TAS UAxas.

AQPOAITH: ‘Opds, ovdev €ym péudopar ovde éykald oot

\ \ ’ Q7 ~ 14 \ \ 3

TO TPOS TAUTYV dig Aalelv: peudpoipwy yap kai ovk
Appoditys Ta ToladTa.

EPMHZXZ: Kat adity oxedov Ta avTd pe 1peto: 610 u1n XaAemds
v 2 v ~ v \ ’ \ \ ¢ -~
éxe und’ olov uetovekTely, €f TL kKal TaVTN KATA TO ATTAODY

amekpwauny. dAla ueta&d Adywv 10n oAV mpolovTes

ahnbhis, -€s: unconcealed, true péudopar: to blame

amAdos, -1), -otv: simple peppiporpos, -ov: repining, querulous
amokpivopaL: to answer ueray: between (+ gen.)
BovAopar: to will, wish, be willing véos, -1), -ov: young

319: wherefore, on which account olopau: to suppose, think, deem
éykaléw: to reproach opéyw: to reach, acquire
elkd{w: to suppose mipoépyopar to advance

éxew: I am able (+ inf)) oxedav: close, near

Wuos, -a, -ov: one’s own, private TUYXdvow: to hit

AaAéw: to talk XaAemds, 1), -6v: hard to bear
pdxm, 1: battle, fight, combat xp1: it is fated, necessary

pewoverTéw: to have too little, to be poor

70 dA\ybés: acc. adverbial, “truly”
elmeiv: aor. inf. after &w, “able t0 say”

> 7 . \ . . . « »
elkdfew: pres. inf. after xp7 and introducing ind. st., “necessary to suppose that ...

Y . . . . « .
dvTa: pres. part. causal agreeing with the subject of épéyeclar, “suppose that he, since
he is young, yearns to” + inf.

TUXelv: aor. inf. complementing dpéyectlat, “yearns to acquire” + gen.

BovAealav: pres. inf. also in ind. st. after elkd{ew, representing a potential optative
with av, “suppose that he would wish to” + inf.

70 ... Aadelv: articular inf. serving as object of éyxald, “reproach the talking privately”
Ta Towabra: acc. of respect, “querulous about such things”

) xaemds éxe: imper., “don’t keep yourself harshly” i.e. don’t be difficult

pnd olov: imper. mid., “and don’t suppose!” + inf.

kata 70 amodv: “in a simply manner” i.e. without guile

perad Aywv: “between words” i.e. while we were speaking

TpoldvTes: pres. part., “already advancing”

10



Judgement of the Goddesses

ameEcTAOaUEY TOV A0TEPWY Kal oXedOV ye kara TNV

Opvyiav eouév. éym d¢ kal v “1dnv opd kat 70 'apya-

[74 3 -~ k4 \ \ -~ \ b \ € -~
pov SAov akpifds, et d¢ un éfamaTduat, kal adTOV VU@V

by \ by 4
Tov dikaoryv Tov llapw.

HPA: Tlo? 8¢ éoTw; oV yap kauol dpalveTat.
» OV Yap Kap

EPMHX: Tavry, & “Hpa, mpos Ta Aata mepiokdmet, wr) wpos

v ~ Y \ 1 \ /’ I \ V. b4
dkpw T® OpeL, Tapa d¢ T mTAevpdv, od TO dvTpov, &via

Kal TV ayé\nyv opds.

ayé\, 1: a herd

akpiBijs, -€s: exact, accurate

dkpos, -a, -ov: at the furthest point

dvrpov, 76: cave

amoomdw: to tear or drag away from
aoTip, -€pos, 6: a star

dwkaoTiis, -0D, o: a judge

&ba: there

éfamardw: to deceive or beguile

Aatds, -d, -ov: on the left

6Mos, -7, -ov: whole, entire

» ..
6pos, -€os: a mountain, hill

Teptokoméw: to look round

TAevpa, -Gs, 7: a rib, side

.
oxeddv: close, near

¢aivopar: to appear

TV doTépwv: gen. after ameomdoauey, “separated from the stars”

3 \ \ ~ . . . <« . b2
€l 8¢ ) éfamardpar: pres. in simple protasis, “unless I am mistaken

k] \ \ 3 \ « 3
kapotl (=kai éuol): “appears also to me

_ . Yook .
TrepLokoTeL: pres. imper., “look around!

e . « »
o0 ... opds: relative clause, “where you see

Imperatives

There are many more imperatives in Lucian’s dialogues, so it is worth reviewing their
forms. Here is the regular conjugation of the present and first aorist illustrated with

Mew:
Present Imperative Aorist Imperative
Number | Person Active Middle / Passive Active Middle Passive
2nd e Mov (from e-co) | Aboov Moal Ny
Singular - - - . .
3rd Avérw Avéalw Mvodrw | lwodolw | Avbijrw
Plucal 2nd Aere Meale Noare Noaole Mifnre
ura
3rd | Awdvrawv Méafwv MAvodvrwy | Awodolwr | Awbévrwv

The perfect imperative is rare.

The imperatives of second aorist verbs regularly take the same endings as the present
imperative: Aaf3é, Aaférw, etc.
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Lucian

HPA: AN’ 00y 6p&d v ayéinv.

EPMHZX: Ilds ¢s; ovyx opds Boildia kaTa TOv €uov ovTwal
OAKTUAOV €k UECWY TV TETPAOV TPOEPXOLEVA Kal Tva
b -~ ’ 7 ’ v \
€k 7o okomélov katabéovra kalavpoma éxovTa kal
3 ’ \ ’ 4 \ > /
avelpyovta un mpoow dwaokidvaclar T ayény;

HPA: ‘Opd viv, €l ye éxeivos éoTw.

ayé\y, 1: a herd karabéw: to run down

avelpyw: to keep back, restrain péoos, -1, -ov: middle, in the middle
Boldiov, T6: a cow mérpa, 1): a rock, a ledge or shelf of rock
ddkTvlos, o: a finger mpdow: forwards, onwards
duaokidynue: to scatter okdmelos, o: a look-out place, a peak

KaAabpos, -omos, 1): a shepherd’s staff

Kata ... 8akTvlov: “along my finger” i.e. where I am pointing

mpoepxdueva: pres. part. agreeing with Solda, “cattle approaching”

katabéovta: pres. part. agreeing with Twa, “and someone rushing down”

) ... dtaokidvachar: noun clause after dvelpyovra, “keeping the herd from scattering”

Circumstantial Participles

Circumstantial participles are added to a noun or a pronoun to set forth some
circumstance under which an action takes place. The circumstances can be of the
following types: time, manner, means, cause, purpose, concession, condition or
attendant circumstance. Although sometimes particles can specify the type of cir-
cumstance, often only the context can clarify its force. Here are some examples:

Time: 700 8¢ aydvos 70 d\ov eloy avayvovs 76 pfrov: “you will know the
prize of the contest after having read the apple.”

Means: iva ) dwarapdfwper atrov dvwbev €€ adavods kaburrduevor: “lest we
frighten him by flying suddenly from above”

Purpose: ToUTw oot Tapaddow Nyeudve Tis 600D yernoouévw: “these two I
shall hand over i order to become leaders of the journey”

Cause: elkdlew 8¢ xp1) véov 8vTa kai TovTwy Spéyeclar Tuxelv: “One should
assume that, since he is young, he wishes to acquire these things.”.

Condition: dokd & dv pot kaAds dikdoar mdoas dmodovs 70 ufrov. “I think
that I would judge well, i1 gave the apple to all.”

Attendant Circumstance: ooy 6pds Boidia kata TOv €udy oUTwol SdxkTUAoV éx
péowv TdY TeTpdv mpoepxdueva: “do you not see the herd approaching from
the rocks according to my finger.”

e circumstantial participle can also stand in the genitive absolute construction:

Th tantial participl Iso stand in the genitive absolut truct

doTe kal ToNepov aud avTy) yevéolar, Tod Onoéws dwpov ér apmdoavTos.:
“so that there was a war over her, Theseus having snatched her in her youth.”

12



Judgement of the Goddesses

EPMHZX: AMa éxetvos. émedn) d¢ mAnoiov 10n éouév, émi
Tijs yijs, €l dokel, kaTaoTavtes Padilwpev, tva pn dia-
Tapawuer avTov dvwlev €€ adavois kabimrauevo.

HPA: Ed Aéyes, kat obTw moiduev. €mel d¢ kataPefixa-
pev, wpa got, @ Adpodity, mpotévar kat Nyetolar Yuiv
Ti)s 0d00: OV yap ws TO €lkos E€umeLpos €l ToD YwpPiov
mOANGKLS, ws Adyos, kaTelfoloa mpos Ayxionv.

AQPOAITH: 09 o¢ddpa, & “Hpa, TovTois dxbopar Tols
OKWUUAoW.

EPMHZ: AN’ odv éyw duiv 7yrfoouar kal ydp avTos

evdiéTpuba ) 18y, omdTe b1 o Zevs Tjpa Tob ueypakiov

dvwlev: from above, from on high kataméropau: to fly down
agavis, -€s: unseen, invisible KaTépyopat: to go down
dxlopat: to be vexed petpdktop, 76: a boy, lad, stripling
Badilw: to go slowly, to walk 6065, 7: a way, path, track
dwarapdTTw: to throw into great confusion TAnoiov: near

€lKds, -670s, 70: like truth Totéw: to make

&umeipos, -ov: experienced in ToANdKiS: many times, often
&darpiBew: to spend time in OKApua, -aTos, T6: a jest, scoff
épdaw: to love, to be in love with o¢ddpa: very, very much
1yéopat: to go before, lead the way xwplov, 76: a particular place
kaBiornpe: to set down, place dpa, 7: period of time

katafBalvw: to step down, go or come down

dAAa ékeivos: “but that is him”
KaTaOTAVTES: aor. part. intransitive, “having set down”
Badilwpev: pres. subj. hortatory, “let us go on foot”

e A ’ . 7 . . <«
va u1) duarapdfwper: aor. subj. of dta-TapdTTw in negative purpose clause, “lest we
disturb”

kafurtdpevor: pres. part. instrumental of kara-méropat, “disturb by flying down”
katafefikapev: perf. of kata-Baivew, “when we have descended’

mpotévar kai fyeicla: pres. inf. epexegetic after dpa, “time t0 go ahead and lead’
s 70 €ikos: “as is likely” i.e. apparently

s Adyos: “as the story goes”

Ayxionv: Anchises, a Trojan lover of Aphrodite and father of Aeneas

&vdiétpua: aor. of év-dua-TpBw, “I spent time in” + dat.

fipa: impf. of épdw, “Zeus used to love” + gen.
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Lucian
700 Qpuyds, kal moAAdkis debpo 7MAdov v éxelvov
\ > El \ ~ ’ \ 3 ’
katameudplels eis émokomny Tod madds. kal omlTE Ye
710M €V T® AeT® NV, CUUTAPLTTAUNY aUTH KAl GUVE-
4 \ ’ \ L74 7/ > by \
kovdlov TOV kalov, kal €l ye péuvnyual, amo TAUTYOL

TS WéTPAS AUTOV AVI)PTACEV. O UeV yap €ETuXe TOTE

aerds, -ob, 0: an eagle 7als, maidos, 6: a child

avapmd{w: to snatch up mérpa, 1): a rock, a ledge or shelf of rock
dedpo: hither 7oANdkis: many times, often, oft
émoxomy, 7): a watching over, visitation ovykovpilw: to help to lighten

&pxouar: to come or go ovvmapimrapac: to fly beside with (+ daz.)
karaméumw: to send down T07€: at that time, then

ppjoke: to remind, put TUyXdvw: to happen to (+ part.)

®puyds: the Phrygian youth is Ganymede

rarameudlels: part. aor. pass., ‘I having been sent”

&V 7@ aer®: “when Zeus was in the eagle” i.e. when he had taken the form of an eagle
ovumapurTdpny: impf. of ouv-mapa-tmrrapar, “I used to fly alongside with” + dat.
pépvnuac: perf., “if I remember”

amo Tavrnol: “from this very rock”

avijpmracev: aor. of ava-apmdlw, “he snatched up”

Participles: General Principles
Participles fall into three broad classes of use, with many other distinctions:

1. Attributive participles modify a noun or pronoun like other adjectives. They can
occur with an article in the attributive position or with no article:

ai verknuévar undé kaxodv évtplifmobe 7@ veaviokw: “ You who have been

defeated do not harm the lad.”

2. Circumstantial participles are added to a noun or pronoun to set forth some
circumstance under which an action takes place. Although agreeing with a noun or
pronoun, these participles actually qualify the verb in a sentence, indicating time,
manner, means, cause, purpose, concession, condition or attendant circumstance.
Circumstantial participles can occur in the genitive absolute construction.

kal moAAdkis debpo TA\Jov vrr’ éxelvov katameudlels: “1 have come here
many times, having been sent by him”

For more examples, see p. 12

3. Supplementary participles complete the idea of certain verbs. Often it is the
participle itself that expresses the main action:

0 pév yap &rvye 7o7e ovpilewv: “For he happened to be playing the flute”
The participial form of indirect discourse after verbs of showing and perceiving is
a special class of supplementary participles.
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Judgement of the Goddesses
’ | \ /7 4 \ b4

ovpilwv mpods TO Toluvov, kaTamTduevos d¢ Omalev
avTob o Zevs kovdpws pdala Tolis dvvél mepiBalwy kal

-~ 7 \ 3> \ -~ ~ I v 3 ’ \
T® oTouaTt TV €ml Ti) kepali] Tidpav Exwy avédepe TOV
matda TETaPayuévoy kal T® TPAXMAW ATECTPAUUEV® €S

5 Y kd /’ ’ o > \ \ ’ 14
avTov amofAémovTa. TdTE 0DV €ym TNV clpryya Aafdv,

amoBeBAikeL yap avmy vmod TOoD déovs — alla yap o

R}
N R S
A \\) -
N
\ \ 5 \ \

The Judgment of Paris.
From Attic Red Figure Kylix. (Antikenmuseen, Berlin, Germany.)

avadépw: to bring or carry up &mobfev: behind, at the back
amofdAw: to throw off 7als, maldos, o: a child
amofMémw: to look toward meptfdAw: to throw round, embrace
dmooTpédw: to turn back Troluviov, 76: a flock

&¢os, 8éovs, 76: fear, alarm, affright oTdpa, 76: the mouth
kataméropau: to fly down odpeyt, -tyyos, 1: a pipe

kepali], 7): the head ovpilw: to play the abpey€, to pipe
kovgws: delicately TEPATTW: to stir up, trouble
AapBdvw: to take Tidpa, 7): a tiara

pdAa: very, exceedingly T07e: at that time, then

6w, -vxos, o: a talon TpdxnAos, o: the neck, throat

ovpilwv: pres. part. supplementing &rvye, “he happened to be playing the flute”
Tudpav: this is the typical Persian head-dress, anachronistically applied to the
Phrygian Ganymede

TeTapayuévov: perf. part. of TapdrTw, “having been frightened”
ameoTpappéve: perf. part. dat. of dmo-ompédpw, “with his neck turned back”
amofBAémovta: pres. part. acc., “him looking toward”

Aafddv: aor. part., “I having taken his syrinx”

amoBefNijke: plupf. of dmo-BdAAw, “for he had dropped it”
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Lucian
\ ¢ \ ’ 4 ’ 3 ’
LTS 0UTOOL TANOIOV, WOTE TPOCEITWLEY AVTOV.
Xaipe, @ Povkole.

I[TAPIX: N7} kai oU ye, & veavioke. Tis 8¢ v debpo adifar
mpos Nuds; 1) Tivas TavTas dyets Tas yvvalkas; ov yap

s ’ > A~ o 2 ,

émrdetar peoTolely, olTws ye odoal kalai.
EPMHZX: AM’ oV ywvaikés eiow, “Hpav 8¢, & Ilapt, kai
AOnvav kai Adpodirnv opds: kaue Tov Epuijy améorei-
Aev 0 Zevs — alda 7i Tpéuets kal wxpids; puy 0€dl:
Y \ > / ’ /’ A / ~
XaAETOV yap oUd€év. kehever O¢é o€ dikaoTny yevéalOar Tod
kdAAovs avT@v: « Emel ydp,» ¢noi, «kalds 7€ avTos €l
\ \ \ 3 /7 \ \ -~ b /’ -~
Kal 00(os Ta EPWTIKA, GOl TNV YVAOW ETMTPET®W. > TOD

d¢ dywvos 70 d0lov elon dvayvovs TO unlov.
] 5

Gyw: to lead or carry épwTids, -1, -0v: amatory

aydyv, -ov, 0: a contest KdAAos, -ovs, 70: beauty

@0Mov, 76: the prize of contest ke\evw: to command, order
avaytyvddok: to read veaviokos, 0: a young man
amooTé\\w: to send off or away from vij: indeed

aduvéouar: to come to Speomoléw: to haunt mountains
yva@ots, -ews, 1): a judicial inquiry mAyolov: near

yvwij, yuvaikds, 1): a woman mpooetmov: to speak to, address
dédua: to fear (perf?) 00gSs, -1, -ov: skilled in any craft
dedpo: hither Tpéuw: to tremble or fear to
SuawrnTijs, -0, 6: an arbitrator ¢mui: to declare, make known
dikaomis, -od, o: a judge Xaipw: to rejoice, be glad
émmidetos, -a, -ov: suitable, convenient XaAerrds, -1, -0v: hard to bear, painful
émrpéne: to turn over X (acc.) to Y (dat.) axprdw: to be pallid

WoTe mpooeimwyey: aor. subj. hortatory, “and so lets address him”

agiac: perf., “have you come?”

opeomolety: pres. inf. epexegetic after émuridear, “suitable ro haunt mountains”
odoau: pres. part. causal, “since there are”

améoTeev: aor., “he has sent me”

pn) 8édu8u: perf. imperative, “don’t fear!”

yevéaBau: aor. inf. of yéyvopar in indirect command, “orders you 7o become”
eiom: fut. of olda, “you will know”

avayvovs: aor. part. of dva-yryvddokw, “after having read”
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Judgement of the Goddesses

ITAPIZ: @ép’ Wbw 7( kal Povderar. «’H kalp,» ¢now,
«Aaférw.» wds av odv, @ déomora ‘Eputj, dvvyleiny

bl \ \ 3 \ \ kd ~ N \ 7
€ym OvmTos avTos kal aypoikos v dikaotns yevéolau
mapadofov Oéas kai peilovos 1) kata Povkdlov; Ta yap
~ 7 ~ ¢ ~ ~ \ k4 ~ Y 1
TotabTa kplvew TV aBpdv uGAlov kal doTik®V: TO d¢

3 ’ s \ b \ 3 ’ e ’ \ ’

€uov, alya uev atyos omorépa 1) KaA\iwy Kal daualw
1 ’ 7.9 R ’ \ \ ’ .
dAAys dapdlews, Tdy Av Odwkdoaiut kata TNV TEXVYVL
o 1 ~ ’ 3 /’ \ \ 3 Q9 ¢/ v
adTar ¢ mdoal Te ouoiws kalal kal ovk old 6mws dv

5 \ ~ 3 /’ 3 \ \ 3 /7 /’ \ b4
TIS amo TijS €T€pas €ml THV €T€pav peTayayor TNV OPw

aBpds, -d, -dv: delicate, beauteous Kpivw: to judge, choose

aypoikos, -ov: of or in the country péAAov: more, rather

aif, alyds, o: a goat peilwv, -ov: greater

doTKGS, 1), -0v: of a city or town perdyw: to transfer

Boukd)os, o: herdsman Suowos, -a, -ov: like, resembling
BovAopar: to will, wish, be willing 0mdTEPOS, @, -ov: which of two
ddpals, -ews, 0: a heifer Gifrs, 7: look, appearance, aspect
deomdrns, -ov: a master mrapadofos, -ov: incredible, paradoxical
dwkalw: to judge, to give judgment on 7r@s: how? in what way or manner?
Svvapat: to be able, capable Tdxa: quickly, presently, forthwith
0éa, 7: a seeing, looking at, view Téxvm, 7: art, skill

Gvds, -1, -dv: liable to death, mortal ¢nul: to declare, make known

B: aor. subj. hortatory., “come, let me see”

Aafére: aor. 3 s. of AapBdvw, “let her take!”

7&s av ... duvnbeiny: aor. pass. opt. potential, “how would I be able” + inf.
dikaom)s: nom. pred. after yevéofar, “become a judge” + gen.

katd BovkdMov: after peilovos 7, “greater than what is related to a herdsman”

TV afpdv ... doTikdy: gen. after pdAov, “more (suitable for) dainty and urbane”

omotépa: introducing ind. quest. after dixdoaue, “judge which of two is the more

beautiful”
by 0 7 <« b

70 8¢ éudv: “as for me

av dukdoaiu: aor. opt. potential, “T could judge”

|4 v 4 . . . 3 «

Smws Qv Tis ... peTaydyou: aor. opt. pot. in ind. question after 0ida, “know how
anyone could transfer”

7w &fw: here “the organs of sight” i.e. the eyes
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Lucian
amoomdoas: ov yap €0élet dpioTaclar padiws, dAN
b4 N 3 ’ 1 ~ ’ k4 \ 1
é&vla dv amepeioy 7O WPOTOV, TOUTOU EXETAL KAl TO
\ 3> ~ N 3 9 ¥ -~ 3 ~ \ 3 ~
Tapov émawel: kav ém dANo uerafij, kakeivo kaAov 6pd
\ / \ ¢ \ ~ ’ 7

kal mapapéver, kal VIO TOV TANGlov TapalauBaverad.

\ (74 /’ /’ \ /7 3 ~ 1 ¢/
Kal OAWS TEPLKEXUTAL [LOL TO KAAAOS QUTAV KAl OAov
/’ ’ \ k24 ¢/ \ \ 3 \ 4 3
mepLeilndé ue kai dxbopar, 6T wi) kai avTos WomEP O
"Apyos SAw BAémew dvvapar T® odpati. dokd & dv pou

~ ’ ’ ) \ 1 ~ \ \ 2
KaA@s dikdoal wacals dmodovs TO ufjAov. kal yap ad

amepeldw: to rest, fix, settle
amodidwyut: to render, award
amoomdw: to tear or drag away from
v .

Apyos, 6: Argus

ad: again, anew

agioTnu: to put away, remove
y

dxfopac: to be vexed

BAéma: to see

dud{w: to judge

Svvapat: to be able, capable
€0é\w: to will, wish, purpose

y

&ba: there

émawéw: to approve, praise
KAANos, -ovs, T3: beauty

perafaive: to pass over from one place to
another

GAws: completely, altogether
mapalapfdve: to distract
mapapévw: to stay near
meplapBdvw: embrace
mepuxéw: to pour round or over
wAnoiov: near

pddios, -a, -ov: easy, ready
odua, odparos, 76: a body

€0é)eu: the subject is 8yis, “the eyes do not wish” + inf.
Qv dmepeioy): aor. subj. in general locative clause, “wherever they (the eyes) settle”

TovToU: gen. after éxerat, “they fix themselves on this”
» - - . P
Kav (=kal av) ... petafij: aor. subj. in present general protasis, “and if ever (the eyes)

pass over”

Kahov: acc. pred., “see that to be beautiful”

Umd T@v mAnoiov: the agency expression, “distracted by the (things) near’

mrepucéxuTas: perf. of wepi-xéw, “has been poured around me”

mepieihnepe: perf. of mepi-AauBavw, “ has embraced me”

6 "Apyos: “like Argus” the 100-eyed creature set by Hera to watch Io”

dv pot kaAds dukdoac: aor. inf. in future less vivid apodosis in ind. st. after ok, “I

think #hat I would judge well”

amodovs: aor. part. representing an aor. opt. in a future less vivid protasis, “if I were to

award”

kal yap ad kai T68e: “and moreover this is another thing”



Judgement of the Goddesses

Kal T00€, TaUTnY uev elvar cvuPéBnkev Tod Awos adeAdnv
kal yvvaika, TavTas 0¢ Guyatépas: mds odv ov yalem)
kai oUTws 1) kplois;

EPMHZX: Ovk olda: Ay ovy olov Te avadivatr mpos Tob Aios
KekeAevauévov.

ITAPIXE: “Ev 71obro, & ‘Epuij, metoov airds, pun xalemds
Exew pou Tas OVo TAS veviknuévas, dAAQ UOVWV TEOV
oplarudv Nyetolar v diapaptiav.

EPMHZX: Odrw ¢aoct mounjoew: dpa 8¢ oot 10n mepaivew Ty

Kplow.

adeAdr], 1: a sister

avadvopat: to draw back from, shun
dwapapria, 7: a total mistake

dvo: two

els, pla, év: one

1yéopar: to consider, think
Buvydrnp, BuyaTpds, 7: a daughter
Kehew: to command, order

Kplots, 7: a separating, judgment
udvos, -1, -ov: alone, only

vikdw: to conquer, prevail, vanquish

8d¢, 1€, Td0€: this

olos 7e efpe: I am able (+ inf)
odfaruds, o: the eye

meife: to prevail upon, persuade
Tepaive: to accomplish, execute
7\jv: but

Toéw: to make

7@s: how? in what way or manner?
ovpBaive: to happen

Xahemds, -1}, -ov: difficult, painful, grievous
dpa, 7: period of time, season

TavTY v ... TadTas 8&: acc. subjects of elvar, “that while this one (Hera) is ... that

these are”

ovpBéBnkev: perf. of ovv-Balvw used impersonally, “it happens that” + inf.
ovy oldv 7e (sc. éom): “it is not possible” + inf.

Kekehevopévov: perf. part., “to shun what is ordered from Zeus”

~ . . f ,0 <« d "’
TELOOV: A0T. IMPeEr. o TTeWw, persuade.

) xahemds éxew: ind. com. after weloov, “persuade not ro be angry”

Tas veunuévas: perf. part., “the two defeated ones”
odpfarudv: gen. pred., “consider the mistake (to be) of the eyes”

mroujoew: fut. inf., “they say that they will do”



Lucian
ITAPIX: Tewpaoouela: 7¢ yap av kai malou 7is; éxeivo Oe
’ > / ’ /’ b b ’
wpoTepov edevar Povdopar, mwioTep' €fapréocel oko-
~ 3 \ e v N \ b -~ ’ \ \
ely avTas ws éxovow, 1) kai amodioar denoel TPOS TO
b} \ ~ 3 /4
akpipeés Tijs efeTdoews;
EPMHZX: Tobro uev oov av ein 1od dikaoTod, kal mpooTaTTe
61 kal Oélers.
ITAPIX: “Omy kai 0é w; yvuvas detv BovAouat.
EPMHXZ: Awddvre, @& adrar: ov & emokome: €yw O€

ameaTpapmy.

akpiPils, -€s: exact, accurate &mm: in what way, how (relative and
interrogative adverb)

wdoyw: to suffer
metpdw: to attempt, endeavour, try
T6TEPOS, -a, -ov: which of the two?

amodivw: strip off

amooTpédw: to turn away

Bovdopar: to will, wish, be willing
’ ’ /.

yuuvds, -1, -6v: naked, unclad

y ,

éfapréw: to suffice for

éféraos, -ews, 7: an examination

émoxoméw: to inspect, examine

0éhw: to will, wish, purpose

TPOOTATTw: to arrange
TPGTEPOS, -a, -oV: prior
okoméw: to look at or after

7{ @v kal wdfou Tis: aor. opt. pot., “what could anyone suffer?” i.e. what can one do?

7éTep’ ... 7): introducing ind. question in apposition to éxketvo, “to know this, namely,
whether ... or”

ébapréoe ... defjoer: fut., “it will suffice ... it will be necessary” + inf.

N «.p: »

Qv €l: pres. opt. pot., “this would be yours

ToD dikacod: gen. appositive to oov according to sense, “your (task), as judge”

ameaTpdgny: aor. pass., ‘I have turned away”

Potential Optatives
The optative with @v expresses potentiality, with a range of possible meanings:
viv 8¢ 1déws v axovoaul oov: “I would very much like to hear you”
7{ yap Qv kal pwwjoartd pov; ““Why would anyone blame me?”

7{ yap av kal wabot Tis; “What can one do?”
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AQPOAITH: Kaiws, & Ildpu: kal mpwry ye amodioouar,
¢/ 4 ¢/ \ /7 b4 \ 3 Vé \ \
Omws palys 6TL wi povas éxw Tas wAévas Aevkas unde
7@ Podymis elvar péya dpovd, €’ lons O€ elur TGoa kal
3 ’ 4
OpOLWS KAAT).
AOHNA: My mporepov amodvoys avtiv, & lldpt, mpiv av
1 \ 3 ’ \ 4 > ’
TOV KeoTOV amdlnTar — dapuakis ydp €éorw — ui)
oe katayontevon OU avTol. Kkaitoir ye €xphy unde
oUTw kekaA\wmouévny mapetvar unde TooadTa évre-
Tpwpévyy xpwparta kallamep ws alnlds eraipav Twd,

AAAG YyUUVOV TO KAANOS EMLOELKVVELY.

amodvvw: strip off KeoT0s, 0: the girdle of Aphrodite which had
amotifipue: to put away, stow away magical powers
Bodms, -1dos, 7): ox-eyed Aevkds, -1, -6v: light, bright, brilliant
7
yvuvds, -1, -ov: naked, unclad pavfdve: to learn
s

é&v7p{Bw: to rub in or on udvos, -1, -ov: alone, left alone
emdel ibi 5 : lik bli
émdelkvupe: to exhibit, show 6potos, -a, -ov: like, resembling
I3 3 . 7 .
éraipa, 7): a companion, courtesan mdpeyu: to be present

.
{oos, -1, -ov: equal to, the same as 7ipiv: before

. .
kabdmep: just as TPOTEPOS, -a, -oV: prior
kaiTot: and indeed, and further TPHBTOS, -1, -ov: first
KdAos, -ovs, T6: beauty dapparis, -idos, 7: a sorceress, witch

, .

kaMwilw: to make the face beautiful ¢povéw: to think

~ ’
kaTayonTew: to enchant, bewitch Xpdua, -aTos, 70: color

OAévn, 1: the arm

8mws pdbys: aor. subj. pass. in purpose clause, “so that you know”
\ I \ « . . » . .

1) povas ... Aevkas: “not just white arms” a Homeric expression used for Hera and
other goddesses

7® Bo@ms: dat. of cause, “because of my ‘ox-eyes” another epithet of Hera

@) ... dmodvoys: aor. subj. in prohibition, “don’t undress her!”
’ \ « »

mpdTepov ... mpw: “first ... before

7piv dv ... amdfyrar: aor. subj. of dmo-Tifue in general temporal clause, “before she
sets aside (whenever that is)”

@ ... kaTayonTedon: aor. subj. in neg. jussive clause, “lez her nor beguile you”

éxpfjv: the imperfect expresses what should be but is not, “iz ought” + acc. + inf., i.c.
she should not be present

KekaA\wmopéuy ... évterplupévny: perf. part. circum. agreeing with the subject of
mapeivat, “after having been beautified ... after having rubbed in”

émdewkview: pres. inf. also after €xpfijv, “she should show her beauty”
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ITAPIX: Ed Aéyovar 76 mepi 10D keaTod, kat amdlov.

A®POAITH: T¢ odv ovxt kal oV, & AOyva, ™y kdpuvy dde-
Aoboa Yy v kedpa v emdetkviels, dAN’ e€moelels
TOV ASdov kai Tov dikaotnv ¢oPeis; 7 dédias un oot
ENéyXNTAL TO YAQUKOV TV OuudTWwY dvev T7od pofepod
BAemrduevov;

ABGHNA: "Id0v oot 7 kopvs atry agpnpnrac.

AOPOAITH: "1Id0v kal oot 6 keoTds.

HPA: AA\a amodvodiueba.

ITAPIX: "Q Zeb Tepaotie Tijs Oéas, Tod kdAAovs, Tijs 1dovijs.

[ | e 4 e by \ 4 \ \
ola uev 7 mapbévos, ws 8¢ Baothikov alTn kai ceuvov

dvev: without keaTds, o: the girdle of Aphrodite
amodvew: strip off kepad], 1: the head
amoTifnue: to put away, stow away KOpus, 1): a helmet

agaipéw: to take from Ados, 6: the crest (of a helmet)
Baoi\ikds, -1, -dv: royal, kingly olos, -d, -0v: what sort?
BAémw: to see dppa, -atos, T6: an eye
YAQUKGs, -1], -0v: grey mrapfévos, 1): a maid, virgin
dédua: to fear (perf) Oeuvds, -1, -6v: revered, august
é\éyxw: to disgrace, put to shame TEPAOTLOS, -OV: monstrous
émdewviw: to show ¢oBepds, -d, -dv: fearful
émoeiw: to shake at or against ¢poPéw: to put to flight

Oéa, 7: a seeing, sight PiNGs, -1}, -6v: bare

KdAAos, -ovs, T: beauty

amdfov: aor. imper. of amo-rinut, “take offl”

agelotioa: aor. part. of dmo-aipéw, “having removed”

Puy: acc. pred., “show your head bare”

wj ... éNéyxnTac: pres. subj. after verb of fearing, “fear that it will disgrace”

70 yAavkov: “the grey” of Athena’s eyes was a standard part of her description in
Homer, but by Lucian’s time the word was not complimentary. See Pétscher.

agipnrav: perf. of dmo-aipéw, “it has been removed”

amodvowpebda: aor. subj. hortatory, “let us undress”

T7js Oéas, etc.: gen. of exclamation, “what a sight! what beauty!”

@S ... BaotAtkov ... ceuvov ... déov: acc. adverbial, “how royally and holy and worthily
she shines”
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amoAdumer kat aAnlds dEwov 70D Awds, 70e d¢ 6pd MOV
7L kal yAapvpdv, kal Tpocaywyov €uediacey — dAN
70n pev dhis €xw Tijs evdatuovias: el dokel O€, kal tdig
kal’ éxdornv émdelv Bovlouar, ws viv ye audiBoAds
el kal ovk olda wpos 6 1L amofAéfw, TavTy Tas oes
TEPLOTTWUEVOS.

A®POAITH: Odrw moiduev.

ITAPIX: "Amrire ovv at dvo: ov 8¢, & “Hpa, mepiueve.

HPA: Tlepwevd, kamedav ue akpiBds idys, dpa oot kai
TdA\\a 101 oromely €l kald got, T ddpa Ths Ynjdov Tis
euijs. Mv yap pe, @& Ilape, dikaoys elvar kaljv, amaons

Y4 -~ 3 ’ 7
éon 1ijs Aolas deomarys.

dxpiBiis, -€s: exact, accurate

dAss: in abundance, in plenty
appiBolos, -ov: doubtful

d&os, -a, -ov: worthy of
amofMémw: to look away towards
amoAdumew: to shine or beam from
Aola, 1: Asia

BovAopar: to will, wish

yAagupds, -d, -0v: delicate
deomdTys, -ov: a master, lord
dikd{ew: to judge

dwpov, 76: a gift, present
ékaaros, -7, -ov: every, each
émeddy: whenever + subj.

émetdov: (aor.) to look upon, behold

evdawuovia, 1): prosperity, happiness
1801, 7: pleasure
10s, -€ia, -v: sweet
o8, -a, -ov: one’s own
pedidow: to smile
v
Sins, 7: look, appearance, aspect
7dvTy: every way, on every side
TrepLpéve: to wait for, stay
Trepomdw: to draw away from
mroéw: to make
Tpooaywyds, -6v: attractive
okoméw: to look at

- . .
Pijdos, 1: a pebble for voting, a vote

@pa, 7: period of time

70U ... yAadupdy: acc. adverbial, “sweetly and refined”

émdelv: aor. inf. after Bovhopat, “wish 70 look upon”

8 T amoPAépw: aor. subj. in ind. deliberative question, “know what I should look ar

>

TEPLOTAEVOS: pres. part. mid., “diverting my eyes”

mroudper: subj. hortatory, “let us do so”
dmre: imper., “go away!”

kamelddv ... dys: aor. subj. in general temporal clause, “and when(ever) you see me”

v ... Bukdays: aor. subj. in future more vivid protasis, “if you judge”

ka\ijw: acc. pred., “judge me to be beautifil”

&oy: fut. in more vivid apodosis, “then you will be”



Lucian
ITAPIZ: Odk éml dwpows pev 7a Nuérepa. mApv dmbe
mempderal yap dmep Av dokjj. ov d¢ mpdolde 1) Abnva.
ABGHNA: Ilapéorkad oot, kal Mv ue, @ Ilapt, dikaoys kaiiv,
oUToTE YTTWV dTeL €k paxms, AAX’ del KpaT®v: ToAe-

ULOTYV YAp O€ Kal VIKNPOPOV aTePydoouat.

ael: always, for ever pdxm, 1: battle, fight, combat
amepydlopat: to cause to turn out Viknpdpos, -ov: victorious

dukd{w: to judge mapioTnue: to make to stand beside
ddpov, T6: a gift, present 7My: but

Nu€Tepos, -a, -ov: our TOAEULOTIS, -0D, 6: a warrior

fw: if (+ subj.) mpdrTw: to do

fiTTwv, -ov: inferior mpdoeyuL: to approach

kpaTéw: to be strong, mighty

mempdferac: fut. perf., “will have been done”

dmep dv dokfj: pres. subj. in general relative clause, serving as the subject of
mempdferar, “what(ever) seems right”

mpdotb: aor. imper., “approach!”

mapéornka: perf. of wapa-iomyut, “T have stood up alongside” i.e. I am standing next
to” + dat.

v (= € dv) ... ducdoys: aor. subj. in future more vivid protasis, “if you judge”

dmeu: fut. of amo-épyopar, “then you will depart”

wkn@dpov: acc. pred., “cause you to be victorious’

General or Indefinite Clauses

Various kinds of subordinate clauses that are general or indefinite (if ever,
whenever, whoever, etc.) use the subjunctive with dv in primary sequence, the
optative without dv in secondary sequence:
w1 mpoTepov dmodioys avriv, d Ildpe, mpw av 1oV keoTOV dmobnTac:
“Do not undress her, Paris, until such time as she removes her girdle.”

mempdferat yap dmep Qv dokjj: “whatever seems appropriate will be done”

KAy ém’ Ao peraPi), kaxeto kal\dv 0pd kai wapapévew: “if ever (the eyes)
pass over to something else, they see that beauty and remain.”

Lucian sometimes uses the optative in the protasis of a present general condition:

5 s Y > oy ’ , 5 A 5 v e % \
EKELVT) 'Yap €L KAl povov BE(IO'CLLTO g€, €U 018(1 EYyw wsS ... €l/J€T(1L Kait

ovvowkijoet: “for if ever she just sees you, I know that she will follow and
live with you.
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ITAPIX: O0dév, & AOnva, det por moAépov kat pdxms: eprivy
/ e e ~ Ay ~ > /’ \ ’ \ ’
yap, ws opds, Ta viv éméxer Ty Ppvylav e kat Avdiav
Kal amoéunTos nuiv 1 Tod waTpos apxn. Oapper dé: ov
/ /’ N \ 3\ 4 V4 > b
LELOVEKTNOELS Ydp, KAV un) €ml dwpois dikd{wpev. all
” L4 \ > 7 \ /’ e ~ \ 3 \
&vdul 10m kat émiflov ™y KSpuv: tkavds yap eldov. TNV
Adpodimyv mapetvar kaipos.
AO®POAITH: Admn oot éyw mAnoiov, kai okomer kall ev
akpiBds pundév mapatpéxwv, dAN’ évdiaTpifwy ékdoTw
~ ~ 5 QY 307 o ’ \ ’ ¥
TV puepdv. el § €félets, @ kalé, kal Tade pov drkovoov.
3 \ \ ’ 3 -~ / ’ b4 \ \ 3 ~ >
€ym yap malat op@oa o€ VEov GVTa Kal KaAov 0mroiov ovK

%5 ” o e ’ ’ , \ ~
oida el Twa €Tepov 1 Opvyia Tpéper, parkapilw pev Tod

dkotw: to hear pakapile: to bless, congratulate X (acc.) for

akpuBiis, -és: exact, accurate Y (gen.

amoAéunTos, -ov: not warred on pdxn, 19: battle, fight, combat

apxn, 1: an empire, kindgom
dwpov, 76 a gift, present
€0é\w: to will, wish

elpijvm, 7): peace, time of peace
ékaartos, -7, -ov: every, each
&diarpiBw: to spend time on (+ dat.)
é&dvvw: to dress, put on clothes
éméxw: to have a hold on
émurifinue: to put upon
Bappéw: to be of good courage
ikavds: becoming, sufficing
Katpds, o: the proper time
KGpvs, 1): a helmet

Avdla, 7: Lydia

petovekTéw: to have too little, to fail
pépos, -€os, TO: a part

véos, -1, -ov: new, young
omoios: of what sort or quality
wdAa: long ago

mapaTpéxw: to run by or past
wdpeyu: to be present

marip, 6: a father

TAnoiov: near

T6Aeuos, o: battle, fight, war
oxoméw: to look at

Tpédw: to nurture

®pvyia, 1): Phyrgia

7a viv: acc. adverbial, “at the present time” an oblique reference to the impending

Trojan War prompted by this judgment

oV petoverrioets: fut., “you will not fall short”

Kav ... Sikd{wpev: pres. subj. in future more vivid protasis, “even if we judge”

&dvle: aor. imperative, “put on your clothes!”

émifov: aor. imper., “put on your helmet!”

mapetvas: pres. inf. epexegetic after kaypds, “time o be present”

dkovoov: aor. imper., “listen to!” + gen.

o P e~ 7 o« . »
ovta: pres. part. mn lnd. St. after opwaa, seeing f}]ﬂf}m% are young

” ’

€l ... Tpédes: ind. question, “know whether Phrygia nourishes’



Lucian
’ > ~ 1 \ A kd ’ \ /
KAAAovS, alTidpat 8¢ 7O U1 ATONTOVTA TOUS OKOTEAOUS
kal TavTaol Tas mérpas kat dotv (fjv, aAla dradbeipew
\ /7 3 > ’ ’ \ \ N \ 3 4 -~
TO KAANOS €V €PNULQ. TL [LEV Yap AV OV ATOAQVOELAS TOV
5 A 2 Q9 N > ’ ~ ~ ’ e ’ ”
opdv; T( & av amdvawTo Tod 6od kdAAovs at Boes; Empe-
\ ¥ \ / \ / kd ~ /’
mev 8¢ 101 oot kal yeyaunkevat, (1) €vToL Aypoikov Tva
\ ~ ® \ \ L'4 3 ~ kd I
kai xwpitw, olar kata v “1dnv at yvvaikes, aA\a Twa
éx 11s ‘EAAddos, ) Apydler 1 éx Kopiwlov 7 Adkawav
(/4 e € / 3> Id /’ \ \ \ 9 3 1
olamep 1) ‘EAévy éotiv, véa Te kal kaln) kal kaT ovO&V

> 7 > -~ \ \ \ ’ > /’ > /4 \
ENATTWY €uod, kal 7O &) péyLoTov, EPWTLKY). EKEWY Yap

aypoikos, -ov: of or in the country
airidopas: to charge, blame
amohavw: to have enjoyment of
amolelm: to leave behind
amovivapau: to have the use or enjoyment of
Apydfev: from Argos

doTv, -ews, T6: a city, town

Bots, 7: a cow

yapéw: to marry

yu), yuvawds, 7: a woman
duagleipw: to destroy utterly
é\dTTv, -ov: inferior to (+ gen.)
‘EAév, 9): Helen

‘EANds, -dos, 7: Greece

éonuia, 1): a desert, wilderness
épwTikds, -1j, -0v: amatory

{dw: to live

KdAAos, -ous, TG: beauty
Kdpwbos, o: Corinth

Adkawa, 7j: a Laconian woman
pévrou: indeed

véos, -1), -ov: new, young

olos, -a, -ov: what sort?

8pos, -€os, T: a mountain
wérpa, 1): a rock

7ipémw: to be clearly seen, to be fitting
oxdmelos, 6: a peak, promontory
Xwptrs, -190s, 7: a rustic, boor

70 ) ... jv: articular inf. object of airidpar, “I blame the (i.e. your) not living”

amo\umovTa: aor. part. agreeing with the acc. subject of {fjv, “(you) having left

behind”

(70) duapleipew: also articular inf. after aimidpat, “but the (i.e. your) wasting”

7{ v amolavoetas: aor. opt. pot., “what benefit could you have?”

n s, « R
av dmévawTo: aor. opt. pot. of dmo-ovivapar, “why should cows enjoy?” + gen.

émpemev: impf. with contrafactual force, “it would be more fitting” + inf.

yeyapnrévau: perf. inf. complementing émpemev, “fitting ro have married”

Kat 70 8: “and even more importantly”
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> \ ’ ’ ’ 5 5 s\ e o >
el kal povov Jedoartd oe, € olda éyw ws dmavTa amo-
Aumotoa kal mapacyoboa e€avtny ékdotov €PerTar kal
/’ / \ \ \ > ’ ’ \ 3 -~
OUVOLKT|OEL. TTAVTWS 8¢ Kal OV AK1KodsS Tt TEPL avTis.
ITAPIZ: O0dév, &) AppodiTy: viv 8¢ Ndéws av axkovoaiul oov
Ta wdvTa duyyovuévrs.
AOPOAITH: Advmy Ovydmmp uév éore Ahdas éxeivys tijs

~ 3 Y 3 \ ’ ’ /7
KaAfjs €p’ v 0 Lebs kaT€mTyn KUKVOS YeVOUEVOS.

dkovw: to hear, listen to (+ gen.) Ouydp, Buyarpds, 7: a daughter
amolelmw: to leave behind, abandon kataméropau: to fly down
ylyvopau: to happen, become KUKVOS, 0: a swan

dupyéopar: to describe in full Anda, -8as, 1): Leda

&doros, -ov: given over mavTws: completely

é&mopat: to follow mapéxw: to provide, supply
18€éws: sweetly ouvoucéw: to live with

Oedopar: to look on, gaze at

3 ’ . . €« . »
€l ... Bedoairo: aor. opt. in present general protasis, “if she ever looks upon you

e |74 \ ’ . . . . . . X
@S ... éfeTar kal cvvouajoe: fut. in future more vivid apodosis in ind. st. after olda.,
“I know that she will follow and live with”

amoAumodoa kal Tapaoyoloa: aor. part. agreeing with the subject of éperat, “that
she, having abandoned and having delivered herself”

ékdotov: acc. pred., “delivered herself as given over” i.e. in marriage

, . . « »
wavTws: expressing strong affirmation, “surely you have heard
> 4 « . »
aknkoas: perf., “you have heard something
N « . . »
av axovoarut: aor. opt. pot., “I would like to listen to” + gen.
éxeivns: “daughter of that famous Leda”

/ ’ <« »

katémTy: aor. of kara-méropar, “upon whom Zeus flew down

Translating Participles

Greek has many more participles than English. The aorist participle is quite
common and has no parallel in English in most cases. Because English has no way
to indicate simple time with a participle, our “translationese” versions of aorist
participles will often sound like perfect participles:

€D olda éym ws dmavTa arol\urolioa kal mapacyoioa éavriy ékdoTov
&perar: “T know well that, having left everything and having given herself,
she will follow you.”

More idiomatic in these cases would be some kind of periphrasis, such as “I
know that she will leave everything, give herself entirely and follow you,” but our
translationese version will indicate the syntactic relations more clearly.

27



Lucian
ITAPIX: Tloia 8¢ m)v Sihw éoti;
AQPOAITH: Aevkn pév, olav elkds éx kUkvov yeyevnuévny,
amaln O€, ws €v W@ Tpadeloa, yvuras Ta WOAAQ Kal
’ \ 4 ’ ’ 4 \
TaAaLoTIKY, Kal oUTw 81 TL mEpLoTOVdaoTOoS WoTE Kal
’ b bl > ~ / ~ / v L4
wolepov aud’ avti) yevéolar, Tol Onoéws dwpov éru
e ’ > \ > ’ > 7 s > \ ’
apmdoavTos. ov unv dAN’ émeldimep €ls dxuny katéoT,
V4 e k4 -~ k) -~ b \ \ ’
mdvTes ol dpwoTor TAV Axaidv émi TV uwvnotelav
amjvryoav, mpoekpldy d¢ Mevélews 7100 IleAomddv

/ 3> \ /’ > ’ I \ ’
yévous. et &) Bélois, €ydd ool kaTampdopar Tov yduov.

axua), 1: a peak, highest point kaTampdTTw: to accomplish, arrange

amalds, -1, -6v: soft to the touch, tender

amavtdw: to contend

dpioTos, -1, -ov: best

e ’

apmalw: to snatch away, carry off

Ayaids, 6: an Achaian

dwpov, -ov: unseasonable, unripe

yduos, 6: a wedding

yévos, -ovs, 70: race, stock, family
Iy .

Yuuves, -1, -6v: naked, trained

€lKds, 76: probable, likely

émedjmrep: after, when

Oélw: to will, wish, purpose

Onoebs, o: Theseus

kafioTnue: to set down, establish

Aevkds, -1j, -6v: white, bright

Mevélaos, o: Menelaus

pvmoTela, 1: a wooing, courting

olos, -a, -ov: what sort or manner

&ns, 1): look, appearance, aspect
malaoTixds, -1f, -6v: expert in wrestling
Tledowidys, -ov, 6: a descendant of Pelops

mepiomovdaoTos, -ov: much sought after,
much desired

70108, -a, -ov: of what sort?
ONepos, O: battle, fight, war
mpokplve: to prefer, select (+ gen.)
Tpédw: to nourish

@0V, T6: an egg

v &w: acc. of respect, “what is she in appearance?”

otav ... yeyeuévmu: perf. part. of yéyvopat, “as is probable for someone born from a
swan,” the form Zeus took when assaulting the mother of Helen

. - . o »
@S ... Tpagetoa: aor. part. pass. causal, “since she was nourished in an egg

Ta mOAAG: acc. of respect with yvuvds, “trained in many things”

ovUrw &j: “for this very reason”

yevéolac: aor. inf. in result clause, “so that a war happened’

70D Onoéws ... apmdoavTos: aor. part. in gen. abs., “Theseus having kidnapped her”
this abduction occurred while Helen was still a child

oV unv dAAd: indicating a climax, “moreover”

katéory: aor. intransitive of kaTa-toTyue, “when she arrived to her maturity”

S 4 kd 4 <« »
amiymoav: aor. of amo-avtdw, “they contended

mpoexpily: aor. pass. of mpo-kpivew, “Menelaus was selected”

0é)ocs: pres. opt. in future less vivid protasis, “if you should wish”

karampdfopar: fut. in future more vivid apodosis, “I will arrange”
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[TAPIZ: Ml®s ¢rjs; Tov Tijs yeyaunuévys;

A®POAITH: Néos €i ob kal dypoikos, éyw 3¢ olda ws xpN
Ta TotadTa dpav.

ITAPIX: Ilds; €0élw yap kal avTos eldévad.

AOPOAITH: XZv pev amodnuijoets ws €mt Oéav tijs ‘EAAddos,
kamedav agdiky ets 7Y Aaxedaiuova, diferal oe 1) ‘EAér.
TovvTedler 3¢ éuov av ey 70 €pyov, Smws épacthiceral
oov kal akolovdijoet.

ITAPIX: Totro avrdo kai dmoTov elvai pot Ookel, TO

amolmroioay Tov dvdpa éfelijoar BapBapw kai Eévw

ovvekTAeDoaL.

drolovféw: to follow évredfev: hence or thence
avjp, avdpds, 6: an man émeldav: whenever + subj.
dmaTos, -ov: incredible &paua: to love, to be in love with
s , , . . . .
amodnpéw: to travel from home Oéa, 1): a seeing, looking at, view
dmolelmo: to leave behind Aakedaipwy, -ovos, 1: Lacedaemon
agurvéopat: to come to, arrive véos, -1, -ov: young

7’ yd .
BdpBapos, -ov: barbarous &vos, -1, -ov: foreign
yapéw: to marry ouvekTAéw: to sail out along with
dpdw: to do TotodT0S, -avT, -0od70: such as this
€0é\w: to will, wish, purpose xp1): it is fated, necessary

‘EAAds, -8os, 7: Greece

yeyapmuévns: perf. part. of yauéw, “the (marriage) of one having been married?”
ws émi Géav: “as though in order to see” i.e. on the pretext of seeing

3 A 3 ’ . . « . ) .
kdmeldav diky: aor. subj. in future temporal clause, “when you arrive” i.e. whenever
that is

&frerau: fut., “Helen will see”

Tovvretlev (=76 évretlev): “from that point”

N k4 « . b
av €l: pres. opt. pot., “the work would be mine

Smws épacbthjoeras: fut. pass. in noun clause after a verb of effort, “my work would be
to see to it that she falls in love”

ToDTO aUTO: emphatic, “this very thing”
70 ... éfeAfjoar: aor. inf. articular in apposition to TodTo, “this, the her being willing’
amoAurodoay: aor. part. agreeing with the acc. subject of éfeAfjoar, “her having left

her husband”

ovvekmAeboas: aor. inf. complementing éfejoar, “wishing 10 sail away with” + dat.
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A®POAITH: Odpper TovT0v Ye €veka. maide ydp pot €0TOV

dvo kald, “Iuepos kai "Epws, TovTw oot mapaduow
e /’ -~ 3 ~ / \ 3 \ W (74
Nyeudve Tis 000d yevnoouévw: kal o uév "Epws SAos
mapeNdwv eis avTY dvaykdoel Ty yvvaika €pav, o0 &
E/I > ~ \ ~N° o > ’ e 4
pepos avtd oot meptxvbeis Tobl Gmep €oTiv, ipepTov
Te joew kat épaouov. kal avTy) O¢ ocvumapoioa denco-
\ ~ ’ > A~ e o
pat kal T@v Xapitwv akolovleiv: kat ofTws dmavtes

auTV drameloouer.

ITAPIY: “Onrws pév Tadra ywpnoer, ddyrov, & Adppodiry:

T\ €pd ye 110 Tis ‘EAévys kat ovk old’ dmws kal opav

ddnlos, -ov: unclear
akolovféw: to follow
avaykalw: to force, compel
avamelfw: to bring over, convince
déopar: to ask (+ gen.)
évexa: on account of (+ gen.)
épdopos, -1, -ov: lovely
épdw: to love (+ gen.)
- .

Epws, -7os, 6: Love
Nyeudd, -ovos, 1: a leader
b . .

Tuepos, o: Desire

ipepTds, -1, -0v: longed for, lovely
000s, 7): a way, path

olopar: to suppose (+ inf-)

8Mos, -1, -ov: whole, entire
mapadidwpys: to give over
mapépxopat: to go beside
mepixéw: to pour X (acc.) over Y (dat.)
wAnp: but

ovumrdperut: to go beside together
Tibnue: to set, pu, place

Xwpéw: to take place

Taioe ... kala: dual, “two beautiful children”

€oTov: pres. 3 person dual, “there are two”
4 € 7’ <« »
TOUTW ... fyepdve: dual, “these two ... leaders
yevnoopévw: fut. part. dual, expressing purpose, “in order to become leaders”
mrapeNdv: aor. part., “having come along”
€pav: pres. inf. after dvayrdoer, “will compell her 70 love”
mepyvleis: aor. part. pass. of mept-xéw, “having poured over”
7000’ 8mep éoriv: “having poured this very thing which he is” i.e. desire
Onjcew: fut. of 7ilbnue, “he will make you”
denjoopau: fut. of déopar, “I will ask” + inf.
L] ’ k 2 « . 2l
avameioopev: fut. of ava-meilfw, “we will persuade
Smws ... xwprjoe: fut. in ind. question after @dnAov, “unclear how these will happen”
ovk old” 8mws: parenthetical, “I don't know how”
opav: pres. inf. in ind. st. after olopar, “I seem 20 see her”
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avTnY olopat kal mAéw eV Tijs ‘EANddos kal 11} ZmwdpTy
emONU® Kal emdavelut Exwv ™)V yvvaika — katl dxfoupat
o1t un TadTa 10N TAVTA TOL®.

A®POAITH: M2 mpdrepov épaclijs, & Ilapt, mpwv éue v
mpouvioTpiay Kal vvupaywyov dueiaclar 1§ kpioed:
mpémoL yap Av Kdué Vikndopov vuilv cvumapeivar kal
eoptTalew dua kal ToUs yduovs Kai TQ €mwiKia. TAVTQ

\ b4 4 by b4 by ’ \ V4
yap éveoTi goL — TOV €PWTA, TO KAAAOS, TOV ydov —
\ ~ V4 ’
TouToUl TOU unAov mpiaclat.
ITAPIX: Aédoika pn pov apelijoys pera ™y kplow.
AO®POAITH: BovAet odv €mopdoouad;

dueiBw: to exchange, pay back KdAMos, -ovs, T0: beauty
dperéw: to have no care for (+ gen.) kplots, 7: a judgment, decision
dxBouat: to be vexed pfidov, 70: apple

yduos, o: a wedding, wedding-feast vknpdpos, -ov: victorious
dédoika: to fear vupudaywyds, -dv: leader of the bride
‘EANds, 7): Hellas olopat: to suppose, think

&eyu: to be in TAéw: to sail

éoptd{w: to celebrate mpémw: to be proper
émavépyopal: to return mplapar: to buy

émdnuéw: to travel in 7piv: before (+ inf)

émwikuos, -ov: of victory, triumphal mpopviioTpia, 1: a match-maker
émduvuut: to swear upon TPOTEPOV: prior

&papav: to love, to be in love with XmdpTn, 1): Sparta

evdy: straight towards (+ gen.) ovpmdpeyu: to be with

émdveyu: fut. of ém-ava-épyopar, “I will return”

87u ) ... moud: noun clause after dxfopar, “vexed that I am not doing’
) ... épactps: aor. subj. pass. in prohibition, “don’t become enamoured!”
dueipacbar: aor. inf. mid. after mpiv, “before having requited me”

71} kploew: dat. means, “requited with your decision”

mpémou: pres. opt. pot., “it would be proper” + inf.

700 prjhov: gen. of value, “buy for this apple”

mplacou: aor. inf. complementing éveoru: “it is in your power o buy”

) pov apelijors: aor. subj. after verb of fearing, “I fear you will not care”
émopdoopar: fut. after Bovder, “do you wish thar I swear?”
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ITAPIXZ: Mndauds, aAX’ vmooyov mwdAw.

A®POAITH: “Ymoxvobuar 87 cov v ‘EAévnyy mapaddoew
yuvaika, kal akolovdnoew yé cou avryv kal adife-
obar wap’ vuas ets ™y “Ihwov: kai avm) mwapéoouar kal
ovumpdw Ta wavra.

ITAPIZ: Kai 7ov "Epw7a kat 7ov “Tuepov kat Tas Xdpiras
dées;

AOPOAITH: Odppet, kat Tov Ilofov kat Tov “Yuévaiov ére
TPOS TovTOols Tapanfouat.

ITAPIZ: Ovkodv émi TovTois didwut 70 pijlov: éml TOUTOLS

AauBave.
dyw: to lead or bring TdAw: again
axolovbéw: to follow mrapadidwpe: to give over
agukrvéopac: to come to, arrive mapadapfdvw: to take along
Sidwpu: to give mdpet: to be presesnt
Oappéw: to be of good courage IIéfos, 6: Longing
“I\tos, 7: Llios, the city of Troy ovumpdTTw: to help in doing
AapBdve: to take “Yuévaros, 0: Hymen, god of marriage
pndauds: not at all vmoxvéopat: to promise
ovkobv: therefore, then Xdperou, ai: the Graces

vmdoxov: aor. imper. of vmro-ioyvéopar, “promise!”
mapéoopat: fut., “I will be alongside”

ovumpdfw: fut., “T will manage”

dfes: fut., “will you bring?”

mapahjopar: fut. of mapa-AapBdvw, “I will take along”
émi TovTois: “on these conditions”
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List of Verbs

The following is a list of verbs that have some irregularity in their
conjugation. Contract verbs and other verbs that are completely predictable
(-llw, -evw, etc.) are generally not included. The principal parts of the
Greek verb in order are 1. Present 2. Future 3. Aorist 4. Perfect Active 5.
Perfect Middle 6. Aorist Passive, 7. Future Passive. We have not included
the future passive below, since it is very rare. For many verbs not all forms
are attested or are only poetic. Verbs are alphabetized under their main
stem, followed by various compounds that occur in the Judgment of the
Goddesses with a brief definition. A dash (-) before a form means that it
occurs only or chiefly with a prefix. The list is based on the list of verbs in
H. Smyth, A Greek Grammar.

dyw: to lead déw, 2 aor. fryayov, Yxa, fyuwat, fxOnqv
peTdyw: to transfer

aéw: to praise -auwéow, -fjveca, -fveka, -frnuas, -nrétn.
émawéw: to approve, praise

atpéw: to take ayprjow, 2 aor. ellov, fpnka, fpnuat, ety
agapéw: to take from

3> 4 3> ’ k4 > ’ t 7

akovw: to hear akovoouat, fjkovoa, 2 perf. dxkikoa, Jrovobnyy
amavTdw: to meet ATAVTOOUAL, ATVTYOC, ATTVTIKA.

S ’ S ’ v . S ’ > /
apéokw: to please: apéow, fjpeca; mid. apéoropar appease: apéoopat,

npecauny, npéotny.

apmd{w: to snatch away apmwdoopat, jpmaoca, fjpmaxa, fpracuat,
Npmdotny

aducvéopau: to arrive at ap-ibopar, 2 aor. ad-ikduny, ad-typar
dxOopat: to be vexed aybéoopar, nxbéotny

Baive: to step Pricopa, 2 aor. EBny, Bénra
katafaivw: to go down
peraBaive: to pass over from one place to another
ovpBaive: to come together, come to pass

37



Lucian
BaAAw: to throw BaAd, 2 aor. EBatov, BéBAnka, BéBAnuat, EBAOnY
amofdA\w: to throw away, shed, lose
meptBdA\w: to throw around, put on

BAémw: to look at BAéfopat, EBAedia

amoPAémw: to look upon, regard, attend
Bovdopai: to wish Bovhjoouat, BeBovAnuar, éBovijbny

yUy)vddokw: to know yvddoouat, Eyvwy, Eyvwka, Eyvwouat, Eéyvdobiny
avaytyvadokw: to read

yi(y)vopas: to become yerfjoopar, 2 aor. éyevouny, 2 perf. yéyova,
yeyévnuar, éyeviiny

Seikvuui: to show Seifw, Edeifa, déderya, déderyuar, €detybiny
emdelkvuue: to show, exhibit

déopat: to want, ask: derjoopat, dedénpat, €denbdny.
déxopar: to receive défopar, édefaumv, dédeyuar, -edéxtny

didwpt: to give dwow, 1 aor. Edwka in s., 2 aor. Edouer in pl. dédwka,
dédopat, €ddtmy
amodidwput: to give back, return, render
mapadidwpt: to give over

dokéw: to think, seem 86w, €dofa, dédoyuar
ourdokéw: to seem good also, agree

€0é\c: to wish éfenjow, NBéNyoa, nOéNKa
€ldov: to see (aor.); see opdw

elpui: to be, éoopat, impf. fv
dmeyus: to be absent
mdpeyut: to be present, stand by
TIpooeuL: to be present
ovumdpetut: to be present with, be together
ovveyut: to be with

elmov: to say (aor.); see Aéyw

€ipyw: to shut in or out elpw, elpéa, elpyuar, eipxiny
aveipyw: to keep back, restrain

ENéyxw: to examine, confute: ENéyéw, TjAeyEa, EMjheypat, AéyxOnv

émopau: to follow é&popar, 2 aor. éomduny
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€pdw: to love, imp. fjpewv aor. Npdobny

épyalopas: to work, épyacouar, npyacauny, eipyaouat, fpyactny
amepydlopac: to finish off, work to completion

épxopat: to come or go to: fut. elut, 2 aor. JAbov, 2 perf. éNjAvla
émavépyopat: to return
émépxouat: to approach
kaTépyopal: to go down
Tapépyxopat: to go beside

€pwTdw: to ask épfjoouat, 2 aor. Rpduny

éxw: to have €fw, 2 aor. éoyov, éoxmra, imperf. elyov
éméxw: to hold back
mapéxw: to furnish, provide, supply
mpooéxw: to hold to, be devoted to

Nyéopas: to go before, lead the way 1yrjoopar, fyynadunv, fynua
dumyéopar: to set out in detail, describe in full

NAGov: to go (aor.) see épxopar

fomue: to make to stand, set oTjow shall set, éamoa set, caused to stand, 2
aor. éamv stood, 1 perf. éomka stand, plupf. elomijky stood, éorabiny
adioTnuL: to put away, remove
€pioTnuL: to set upon
kaflloTyue: to set down, place
mrapiornue: to stand up beside

kaléw: to call ka\®, éxdAeoa, kékAnka, kéxAnuar, ExkAilny
éykaléw: to reproach

kpivw: to decide kpwd, Ekpwa, kéxpika, kéxpyuat, Expliny
amokplvw: to answer
mpokpivw: to choose before others, prefer

Aapfave: to take Mjfopar, ENaBov, eidnda, eiqupar, ENjdony
mapalapBdve: to take beside
mepthapBdvew: embrace

Adumre: to shine Adufw, Eaua, AMédapma, -AéAnoua
amol\dumw: to shine or beam from

Aéyw: to speak épéw, elmmov, eipnka, Aéleyuat, ééxOnv and eppribny

Aeimo: to leave Aelhw, ENcrrov, Aéhoumra, Aéheyuat, éNeipOny
dmoleimw: to leave behind
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pavfdve: to learn pathjoouat, Eualov, pepdinka

uépdopac: to blame péubopat, éuepiapmy, éuéudlny

UEv: to stay [eve, éuewa, pepévnka
Tapapéve: to stay beside, remain with
Tepyuévw: to wait for, await

upvjokw: to remind, remember (mid.). -urmjow, -éuvnoa, perf. péuvnuar
(with present sense), Euviobny

véuw: to distribute veud, évelpa, -vevéunka, vevéunuas, éveurny
olopat: or olpat: to suppose @fny imperf. Gunv

Spvup: to swear ouodual, MUooa, OUWLOKA, ouwuopat, wudlbny
émopvupL: to swear upon

opaw: to see Gfopar, 2 aor. eldov, Evdpara, by, imperf. ébpwv
opéyw: to reach opéfw, dpefa, wpéxtny

7 . 7 v ’
wdoyw: to experience weloopat, 2 aor. émabov, 2 perf. wémovha

2, 7 £'4 ’ ’, 3 ’
melflw: to persuade melow, Emeioa, 2 perf. mémolla, mémeiopal, émeictny
avamelflw: to persuade, convince

/’ ’ L4 s s 3 V4
méuT: to convey méubw, Emeuba, 2 perf. mémouda, mémeupar, éméudtny
kataméumw: to send down

mepaivw: to accomplish: mepavd, émépava, emépaouar

méropac: to fly mmjoopa, 2 aor. -ewToumy
kataméropa: to fly down

mAéw: to sail mAevoopal, Emevoa, mémAevka, mémAevopat, émiedolny
ovvekTAéw: to sail out along with

pdTTw: to do mpdfw, émpala, 2 perf. mémpaya, mémpaypat, Empdxiny
KaTampdTTw: to accomplish, arrange
ovumpdTTw: to help in doing

omdw: to draw omdow, éomaca, -éomaka, éomaouat, -eomactny
amoomdw: to tear or drag away from
TepLoTdw: to draw away from

oTéM\\w: to send, arrange oTeA®, éoTel\a, -€0TaAKa, EoTANUAL, €0TAAY
amooTé\\w: to send off or away from
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oTpépw: to turn oTpéfw, EoTpefia, EoTpapuat, EoTpépOny
amooTpédw: to turn around, turn back

TapdTTw: to stir up Tapalw, érapala, Terdpaypar, érapdaxbny

’ V4 L4 ’ /’ E) ’
TdTTW: to arrange, Tdfw, érafa, 2 perf. Téraya, Téraypar, érdxbny
TPOOTATT®: to arrange

Tibmue: to place jow, émra, Tébnka, Téleynar (but usu. ketpar), érédny
amotifpue: to put away
émrifnue: to put upon, add to

’ . /. v /’ > ’
Tpémw: to turn TpéPw, ETpedia, Térpoda, érpdmmy
émrpémw: to turn towards

Tpépw: to nourish Opé&fw, Ebpefa, 2 perf. Térpoda, Té0pappar, érpadmy

Tpéxw: to run dpauodual, Edpapov, -dedpdunka
mapatpéxw: to run by or past

TpiPw: to rub Tpifw, Epupa, 2 perf. Térpupa, Térpypar, érpifny
évdiatpifw: to spend time in
évtpiBw: to rub in or into

TUyxdavw: to happen 7ebfopar, Ervyov, TeTvxmka. Térvypal, érvxiny
vmoyvéouat: to promise VTO-oXOOUAL, 2 AOL. VT-ETXOUNY
daivw: to show, to appear (mid.) pavd, épmva, médnva, mépaouar, épavny

Pépw: to bear olow, 1 aor. fjreyka, 2 aor. fjveykov, 2 perf. éviproxa, perf.
mid. émjreypar, aor. pass. réxtny
avagépw: to bring or carry up

dnui: to say ¢rjow, épnoa

Pleipw: to corrupt: plepd, Epberpa, 2 perf. -édpfopa am ruined, épbfappar, 2
aor. pass. épfapny.
duagpleipw: to destroy utterly

Xaipw: to rejoice at xay)ow, KEXAPKA, kEXApTLaL, EXApnY
xaAemaivw: to be offended yalemavd, éxarémmra, éxaremdvlny

Xéw: to pour fut. xéw, aor. éxea, kéxvka, kéxvuar, ExVny
mepixéw: to pour round or over
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Aa
ayalds, -1, -dv: good
dyw: to lead or carry, to convey, bring
ael: always
drovw: to hear
aAnBis, -€s: unconcealed, true
dAAd: otherwise, but
dMws: in another way
dpa: at the same time
&v: (indefinite particle; generalizes
dependent clauses with subjunctive;
indicates contrary-to-fact with

independent clauses in the indicative;
potentiality with the optative)

dmas, dmaca, dmav: all, the whole
k3 ’
amd: from, away from (+ gen.)

avTds, -1, -6: he, she, it; self, same

Ty
ydp: for
ye: at least, at any rate (postpositive)
yi(y)vopat: to become, happen, occur
yi(y)vddoke: to know

yuj, yuvaikds, 1j: a woman

Ad
8¢: and, but, on the other hand
(preceded by pév)
Oet: it is necessary
&1j: certainly, now (postpositive)
dud: through (+ gen.); with, by means of
(+ acc.)
didawpue: to give
dtkaoris, -0b, o: a judge
doréw: to seem
dvvauar: to be able (+ inf.)
dvo: two

E ¢

€ydd, pod, pol, ué: I, my, me
€0éhw: to will, wish, purpose
ei: if
€eldov: to see (aor.)
€lul: to be
elpe: to go (fur.) see Epyouat
els, €s: into, to (+ acc.)
els, ula, &v: one
€k, €£: from, out of, after (+ gen.)
ékaoTos, -1, -ov: each, every
éxetvos, -7, -ov: that, that one
€uds, -1, -Ov: my, mine
€v: in, at, among (+ dat.)
éveka: for the sake of (+ gen.)
éowa: to seem, to be like (perf.)
émel: since
émi: at (+ gen.); on, upon (+ dat.); on to,

against (+ acc.)
€pwTdw: to ask, enquire
éru: still
€d: well, thoroughly
&xw: to have; to be able (+ inf)

Hy
7j: or; than
7j0n: already, now
Nuets, Nudv, Huds, fuiv: we, us

040
0ed , 7: a goddess
Oéa, 7:

a seeing

I.

tva: in order that (+ subj.)

{oos, -1, -ov: equal to, the same as

Kk

kal: and, also, even

Kakds, -1, -ov: bad, cowardly
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KAAMoS, -0Us, T0: beauty

KaMAGs, -1, 6v: good

kard, kaf’: down, along, according to
(+ acc.)

KeAebw: to command, order

kplots, 1: a judgment, decision

AAX

AapBdvw: to take
Aéyw: to speak, say, tell

Adyos, 6: a word

M p
pév: on the one hand (followed by 8¢)
péyas, u€yada, uéya: great, large
perd: with (+ gen.); after (+ acc.)
wj: not, lest, don’t (+ subj. or imper.)
undé: but not, and not, nor
pfAov, T6; an apple

pévos, -1, -ov: alone, only

Nv

vbv: now, at this moment

Oo
0, 1), 76: the (definite article)
83, 10€, Tdde: this
0ida: to know (perf.)
olopat: to suppose, think, deem,
imagine
olos, -a, -ov: such as, what sort
éMos, -1, -ov: whole, entire
Smws: as, in such manner as, how
opdw: to see
8aTis, 67u: anyone who, anything which
67u: that, because
ov, ok, ovy: not
0vd¢: but not
odv: so, therefore
obros, adty, TobTo: this

4 . .
oUrws: in this way
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II#x

mals, madds, o: a child
wapd: from (+ gen.); beside (+ dat.); to
(+ acc.)

mepl: concerning, about (+ gen.); about,
around (+ acc.)

m\jv: unless, but

Totéw: to make, do

ToANdkis: many times, often

TOAUS, TOANY), TOAU: many, much

7pds: to, near (+ dat.), from (+ gen.),
towards (+ acc.)

TPSTEPOS, -a, -ov: prior, earlier

TPATOS, -1, -ov: first

w@ds: how? in what way?

I,

/ ~ ’ ’ .
ov, o0b, o€, coi: you (singular)

Tr
Te: and (postpositive)
718, Te: someone, something (indefinite)
7is, 7: who? which? (interrogative)
TowodTos, -avTy, -0d70: such as this
’ .
70T7€: at that time, then

TUYyXdvw: to hit upon, happen

Yo
Vpels, V@Y, Vuds, vutv: you (pl.)
vmd: from under, by (+ gen.); under (+
dat.); toward (+ acc.)

® ¢

dnui: to say

X x

Xxp7: it is necessary
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Qw

ws: (adv.) as, so, how; (conj.) that, in
order that, since; (prep.) to (+ acc.);
as if, as (+ part.); as as possible
(+ superlative)

@omep: just as
worTe: so that, and so

@: O! (vocative)
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-I-hf: aim of this book is o make The Judgment of the Goddesses by Lucian
of Samosata (c. 120 CE - 190 CE) accessible to intermediate students of
Ancient Greek. The running vocabulary and grammatical commentary are meant to
provide everything necessary to read each page, so that readers can progress through
the text, improving their knowledge of Greek while enjoying one of the most
entertaining authors of antiquity.

The Judgment of the Goddesses is one of Lucian’s shorter works and is a great text for
intermediate readers. It is in dialogue form and fun to read, with few complicated
sentences. The dialogue features the story of Paris' fateful decision to award first
prize to Aphrodite in a beaury contest. Aphrodite had promised Paris the most
beautiful woman in the world (Helen, the wife of Menelaus) as a bride if he chose
her. This becomes the cause of the Trojan War, the greatest of the classical epic sto-
ries. In typical fashion, Lucian presents the characters in the story humorously, the
goddesses as well as Paris. Each of the goddesses tries to pry some information
about Paris out of Hermes, complains about the unfair practices of the others, and
shamelessly bribes the judge. For his part Paris is interested only in the relative value
of the bribes, but this does not prevent him from insisting that he inspect each of
three beauties naked. There are hints of the relentless hostility that Athena and
Hera, the two losers in the contest, will come to hold toward the Trojans in the epic
tradition.

Also available in this series:
Lucian’s A True Story: An Intermediate Greek Reader
Lucian’s Dialogues of the Gods: An Intermediate Greek Reader
Lucian’s Dialogues of the Dead: An Intermediate Greek Reader
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